CHAPTER  SIX

"S. Hurok Presents"

/ANY THINGS HAPPENED to me in the Thirties, most of
tiliem wonderful. I heard Marian Anderson sing for the first time
in a Paris concert hall; Artur Rubinstein became my friend; my
lovely Emma became my wife.

Another thing that happened to me was the Ballet And then
there was a thing that was important because it did not happen to
me, though it happened to nearly everyone else in the business.
I was not swallowed.

My unwillingness to lose the identity of S. Hurok acted like a
giant vitamin pill. Since I refused to be a little part of a big busi-
ness, I had to become big business myself.

The steps by which the National Broadcasting Company and
the Columbia Broadcasting System developed enormous concert
booking organizations were as logical and as inevitable as similar
growth in other industries. The United States Steel Com-
pany, needing coal to make steel, went into the coal business,
acquiring control of mines to supply its blast furnaces. The net-
works, needing artists to make music, went into the artist busi-
ness.

It began when Marks Levine, then head of the Daniel Mayer
office, proposed to George Engels, NBC's program head who
also managed the modest NBC Artists Bureau, that they get to-
gether and build up this bureau. In 1930 those two energetic fel-
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